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An eight-point introduction | Opening speech by Kerstin Stakemeier
1 Barking dogs don’t bite! But: Like with the proverbial dogs, it’s not the individual dog’s
fault that he can’t bite when he’s barking, but the fault of the species, his development. In
the case of Barking Dogs United, it is art that can only symbolically bark and not politically
bite.
2 So why is the position of art in society directed toward passivity, toward representative
criticism? Why can’t it bite, even when the individual artist is in a mood for attacking? And
why is art in the present – like the six-headed dog, the corporate identity of Barking Dogs
United – incapable of movement, but loud?
3 Boris Arvatov, productivist art theorist of the Russian October Revolution in 1917, gave
an answer to this question in 1920 that is just as simple as it is illuminating: “Middle-class
art produces only representations of the world – but never the world!”
4 Up to our own time, this has changed little. Art has remained bourgeois. However, with
the art market that has been expanding for years and the resulting immense increase in
value of contemporary art, it seems that our relation to it has changed. Art has gained in
security – but lost in distance. Its autonomy, which had never been more than its position
among the bourgeois aesthetes, has gone from being a privilege to a duty. In the present
day, the barking must intensify to the point of possibly negating art altogether in order to
continue seriously attacking its own contemplative position.
5 Contemporary art has become a societal fashion accessory. Who needs a world
consciousness anyway when he has got art consciousness? For many reasons, it has
grown into a more and more central spectacle in society: more and more art fairs, private
collector museums, mega-exhibitions, the economizing of art universities and museums.
Art as a commodity has become art as a money investment. This does not make it morally
reprehensible – but simply unimportant from the standpoint of criticism.
6 Barking Dogs United urges for this investment to be poorly invested: as an economy of
consumption. In the Jena Real Philosophy, Hegel wrote, among other things, that the
economy at the moment has embarked upon a productive, stabilizing path for society, in
which its production is no longer driven by desire, by the consumption of objects, but by its
constant reproduction. Economy begins to support the state when it ensures the nation’s
reproduction.
7 In SIZE MATTERZ, this principle is ostensibly reversed: SIZE MATTERZ does not
produce, but rather consumes, so that – as we can read in the manifesto’s conclusion –
artists become non-artists. And in order to make artists into non-artists, it is not necessary
to introduce everyday objects into art, which only makes the price of the objects higher and

leads to the sort of scandals that were so frequent in the last hundred years; instead, art
must begin from everyday objects and draw its basis from them.
8 Barking Dogs United begin with the part of commodity production that is just as
superfluous as art itself seems to be: skateboards, (drag) shows, Western clichés,
religious relics – parts of everyday culture. They take apart the present into its individual
components and affirm not their societal mediation, but their objects. Barking Dogs United
do not embrace mass culture in order to modernize high culture, and do not embrace high
culture in order to separate themselves from mass culture, but rather create solidarity with
useless hedonistic individual components that promise neither product value nor increased
prominence. Barking Dogs United bark, since in art, there is no reason to bite: non-art is
everywhere in society. We only need to lead it to art.
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